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Follow me @drawingdrash for more. 


The idea for this zine started with a conversation with a friend 
on a bus ride; I don’t remember the context, but suddenly we 
were talking about which Harry Potter character was like which 
Tanakh character, and it spiraled from there into a personal 
project. 1 sought supporting evidence of similarity between 18 
pairings that I chose out of the myriad female characters in the 
two sources. But it was more than that - I wanted to make this 
inquiry as beautiful on paper as it was in my head, to share this 
idea with others and engage in dialogue about characters that I 
love so much. 


Before I go on, I want to acknowledge that Rowling is deeply 
problematic. Though she purports to be a feminist, Rowling’s 
writing and public persona traffics in transphobia, fatphobia, 
racism, ethnocentrism, antisemitism, and misogyny. Harry 
Potter has been so important to me and others, but it has also 
been a source of incredible harm and pain, especially within 
communities of marginalized individuals. I chose to do this 
project because it’s important for me to continue to make this 
story mine, to complicate it and bring to light the harm that it 
perpetuates, and create something beautiful from it. I have 
worked on this project with full recognition of the violences that 
Rowling actively engages in, but books belong to their readers 
and this is my way of disavowing her politics and actions. There 
is also indescribable pain and violence that has come from the 
Torah - or at least interpretations of it across different religions. 
This zine refuses deeply masculinist Torah that chooses not to 
elaborate on the lives and experiences of women, despite their 
unquestionable importance and divine recognition. Both sources 
were created under the influence of patriarchy and masculinist 
ideology. The authors of these stories have left women’s stories 
on the back burner for too long, and it’s time to bring them into 
the spotlight. 


I have a lot of love for the world of Harry Potter. It has been a part 
of my life for a long time, not just as a fun read, but as a source of 
wisdom, challenge, anger, and growth. In every part of my life, I 
have discovered new ways for Rowling’s characters and words to 
affect me and shape my experiences. From writing SAT essays 
about Harry Potter to arguing for hours with friends about character 
motivations to working on this project, I don’t think there’s anything 
in the world that I could keep Harry Potter out of, not even the 
Torah. 


It may seem strange to compare Harry Potter to the Tanakh. I 
wonder if it is in some ways sacrilegious, although I’ve never cared 
about that sort of thing. I did not have a major connection to The 
Torah growing up the way that many Jews do; instead I had books 
like Harry Potter to grapple with. So I would say that both of these 
texts are similarly sacred to me. It feels as natural as breathing to 
look at them side by side and see where they connect. 


The title of this zine, “Suffer a Witch" “mon naar” (“Witch Will 
Live” [literal translation]) comes from the pasuk (verse) לא"‎ 75’ 3” 
pn” “Thou shalt not suffer a witch to live” (Shemot 22:17; Koren 
Tanakh translation) as a direct challenge to it. While some 
translations use words like ‘tolerate,’ I chose ‘suffer’ because it is 
more divisive. One of the quotes I included in my art pages asserts 
that all unruly women, no matter what era, are seen as witches. 
Though the women of the Tankah that I bring to this zine are for the 
most part ‘tolerable’ characters, they are unruly in both explicit and 
implicit ways, worthy of the label ‘witch’. I want these characters to 
be recognized as their full selves and to lean into their womanhood - 
witchhood. This project is called “mun 15522" because in this zine, 
the witch gets to live. 


I recognize my own complicity as an avid reader of 
problematic texts. My favorite Harry Potter 
characters are all male and the Tanakh characters I 
used to spend the most time learning and arguing 
about are men as well. This zine is a creative 
exercise to rework my thinking. I am grateful to 
have the opportunity to learn and grow with the 
project. The works I draw from are framed in 
patriarchy and masculinity, and it has been freeing to 
build a new frame. I extend the challenge to any who 
reads this: take the time to evaluate how you interact 
with the women and femme people in your life and 
characters in the stories you read, question how you 
bring them into your experiences and learning, make 
yourself uncomfortable and do not let the patriarchy 
get you down. 


I made a similar zine during my freshman year of college for a 
Feminist Activism class, which celebrated the lives and stories 
of rebellious, radical Jewish women throughout history. This 
zine serves as a lovely magical religious companion. I chose to 
focus on women here for several reasons. For one, it helps me 
narrow the scope of the project, as both the Potter series and the 
Tanakh overflow with characters. I also realized during Spring 
Semester of my Senior year of college, while researching sexual 
violence in Harry Potter, how little time I spend thinking about 
the women in the series. I think a lot of that is because the series 
focuses on male characters, and was written with a male 
audience in mind. When I study Torah, I always give extra 
attention to the women, because so often they are underserved 
by the narrative. Focusing solely on women in these sources has 
been an interesting and intense exercise, flexing new and old 
academic muscles, and an incredibly fulfilling project. 


Some pairings are complicated and make me uncomfortable, 
which is why I think they are so important. I want this to not 
only raise up and celebrate the women in these stories, but also 
recognize their darker sides. For example, the Sarah/Petunia 
pairing is particularly difficult. Petunia is an emotionally 
abusive guardian to Harry who is not held in high esteem. In 
contrast, Sarah is our Matriarch. To pair her with a villainous 
character may feel wrong. But Sarah is not perfect. She hurts 
people who are under her care. I am unwilling to overlook her 
complications for the sake of religious apologetics. Even more 
difficult is the Tamar/Merope pairing - their stories match up so 
well, it’s a bit strange, but the consequences of their actions are 
so opposite from each other that to pair them together seems 
impossible. This pairing diminishes Tamar’s transgressive 
determination and elevates Merope’s despicable actions. I want 
whoever reads this to sit with these pairings, reflect on them and 
then talk about it with others. 


Israelite male babies. They are divinely recognized for their life- 
saving work. In midrash, they are sometimes thought to be 
Yohevet and Miriam, but all four of them deserve recognition on 
their own merit, especially when there are so few named women 
in the Tanakh. Madam Pomfrey is the nurse of Hogwarts; her 
erole is to be a healer for students who get hurt at school. She 


ə stands her ground against power (Headmasters and even the 


Minister for Magic) for the health and wellbeing of the students 


* in her care. 


NUN es 

Zi d Luna Lovegood:|Zipporah does not get much 

„ Screen time, but her actions are integral - without her, Moshe 
would have been killed by God before he even got a chance to 

¿return to Egypt. Luna shows up in the later Harry Potter books 

= and though her role is small, she makes a lasting impact as a 
quirky, intelligent, and compassionate friend and ally. Both 
Zipporah and Luna perceive things that others cannot. Zipporah 
understood that she must perform a circumcision to save her 
husband, Luna that Harry was indeed telling the truth. Luna 
chose to join an underground rebellion while there was 
government mandated smear campaign maligning him and 
Dumbledore. They are also outcasts. Zipporah was a Midianite, 
so her intuiting the need for an Israelite blood ritual is notable, 
and she was removed from the story after saving Moshe’s life. 
Luna was portrayed as strange and uncomfortable, often her 
intelligence questioned, mocked by those around her. Though 
Zipporah and Luna are not normative characters, they are 
characters that are remarkably perceptive and help ensure the  * 
survival of our protagonists. 


Usually the Hany Potter 


characters have a lot more material to work with then the 
characters from Tanakh, but in this case, we know quite abit ۾‎ 


o 


7 , une 
: Both Ariana and Bat * 
Pharaoh are compassionate ch: compassionate characters, who are able to bring + 
people to safety. Ariana, who during her life suffers at the hands 
of her family and strangers because of her magical abilities, as a °, 
' portrait helps to fight Dark Magic by ensuring safe passage for . 
students and the Order of the Phoenix. Bat Pharaoh had no 2 
reason to save baby Moshe from the river, or to choose to adopt ° 
him when her own father was calling for the murder of all boys ° 
like him. As Arianna carried people to safety through her 
portrait, Bat Pharaoh carried Moshe from certain danger to 
safety. 


Hermione Granger and Miriam:] Hermione and Miriam are the 
only women in their group of three (Hermione with Ron and 
Harry; Miriam with Aaron and Moshe). Their determination, 
knowledge, and readiness are pivotal within their stories, though 
these traits can get them in trouble. They are both underserved 

by their narratives. Hermione, though a main character, is 
sometimes overlooked or diminished in favor of her male 
companions. Miriam only appears a few times as the narrative 
focuses on the actions of her brothers. Despite this, Miriam and 
Hermione have knowledge and resources that are crucial for the d 
survival of both their immediate companions and their people. 
Miriam helps ensure the survival of Moshe, the emotional and 4 
physical wellbeing of the Israelites through music, joy, and 3 
water. Hermione, who is an amazing reader, detective, t 
researcher, and friend often is the reason her friends and peers. 
figure out monumental information and are able to make it out of” 
danger alive. ...* °F 
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and the unborn child to die. Tamar used a costume to 0 6 | 
Judah to have sex with her so she would become pregnant. | | 
When he learns what she did, he understands why she did it and | 
approves of her actions. Tamar's actions are seen as redeemable ii 
because Judah did not honor her marital right to have a baby. | 
Since Judah prevented her from a third marriage and failed in | 
his responsibility, she essentially righted his wrong. Merope | 
was also in a horrifying familial situation, but she acted on 
desire rather than obligation, and violated a man that she had no | 
connection with beyond lust. By situating these characters side | 
by side, I worry about creating a redemption for Merope and a 
villanization for Tamar that neither of them deserve. But their 
stories have too much in common to ignore. ate ۵ | 
Pages of ZERAN | 
characters claim agency over their own lives and going outside  * 
the bounds of what is expected of them. The Daughters of 1 
Zelophehad, (Mahlah, Noah, Hoglah, Milcah, Tirzah) refuse to, 

be passed over for inheritance just because they are women and » 
they claim ownership over their father’s land. Tonks is a ۲ 
metamorphmagus and able to push the boundaries of her own 
body. She refuses a name she hates and chooses her own way to 
identify. She breaks norms by pursuing a romantic relationship 
with a man who faces discrimination and predjuice from their 
communty. Mahlah, Noah, Hoglah, Milcah, Tirzah, and Tonks 
work hard to establish what is theirs and who they are even if 


that goes against what the world expects or wants of them. ° ° 
. . 07 


Jezebel and Bellatrix Lestrange] Jezebel and Bellatrix are ` `- 
considered to be some of the worst people in their stories. They» | 
both engaged in horrible aspects of humanity, willingly 


committed murder, and used their power and privellege to hurt 
whoever they wanted. | x 


more about Havah than we do Professor Sprout. Havah is the 
first woman, who lives in and engages with the garden she was 
made in, until she chooses to pursue knowledge over ignorance 
and (possible) immortality. Professor Sprout teachers 
Herbology and is constantly surrounded by plants and 
creatures. She provides live-saving, healing products to the 
Hogwarts community, and as a teacher and the Hufflepuff Head 
of House, brings knowledge and encourages curiosity and 
compassion from her students. Havah and Sprout chose organic 
knowledges; Havah by making a choice on her own rather than 
adhering to the rules of God and Adam, Sprout by channeling 
her knowledge and abilities towards ever-changing, tangible, 
less theoretical learning. 

+ 


o . 


Devorah, one of the first Israelite Judges and also one of the 


ל 
Devorah and Minerva McGonagall} Devorah and Minerva‏ |. . 
“are two very important leaders in their respective stories.‏ - 


o 


. seven Prophetesses, led her people in a battle against 


oppression and brought them into forty years of peace. 
Minerva, along with serving as Head of House for Gryffindor, 
18 the Deputy Headmistress of Hogwarts and fights against 
Voldemort as a member of the Order of the Phoenix. , Ec 
‚nie 8 
This is a difficult pairing, mostly ` .. 
because their stories line up well but the outcomes are * 1 
completely opposite. Both Merope and Tamar are harmed and . 
abandoned by their families and so they take their lives into " * 
their own hands. They manipulate the situations they find 5 
themselves in to get what they believe they need. Merope’s 
manipulation relies on love potions and Tamar’s on disguise - | 
but the difference is the intention and the fallout. Merope | 
forced a man that did not love her to marry her. When she 
became pregnant and released him from the magic, he left her 
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* Koren Hebrew/English Tanakh 

* JPS Hebrew/English Tanakh 
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Harry Potter and the Philosopher’s Stone, Chamber of Secrets, 
Prisoner of Azkaban, Goblet of Fire, Order of the Phoenix, Half- 
Blood Prince, Deathly Hallows by J. K. Rowling 


Bellatrix Lestrange on ¡ponermore] 

* Hermione by Leah Schwartz 

° Hermione by Clara Roux UMDÎTI mstagram] 

° Luna Lovegood by Kate Judd 

* Nymphadora Tonks: “Wizarding Wednesday: Tonks” by Ana 
Martin, [umbral] 

Madame Pomfrey by Claire Abramovitz, EE] 
“Professor McGonagall!” by Mark Dizion[instagram] 
Professor Pomona Sprout on ¡pottermora 

“Remembering 1890” .03 Ariana Dumbledore by Tyler, gring 
Artists Unknown: Merope Gaunt 
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o Bat Pharaoh by Michelle Brint, [nstagrant 

° Devorah by Claire Abramovitz,[mstagran] 

“Jezebel” by Joseph Goode, تسم‎ [vebsite] 

e Miriam by Liana Wertman, instagram] 

° Tamar by Kate Judd 

° “The Five Daughters of Zelophehad” by Sheila Orysiek, 
sdjewishworld 

° Tzipporah: “Art of Animation: The Prince of Egypt” from 


° Artists Unknown: Shifrah and Puah 
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To Kate, Liana, Claire, Leah, and Michelle 

who contributed art to this project, I cannot 

express enough how meaningful it is forme |” 
to have recieved art from you. Thank you + 
for taking a bit of this zine into your heart, 


and creating something for it. qc 


To the artists whose art I found online, . 
hopefully now you understand how much I ₪ 
(9  loveand appreciate your work Thank you 
> — for sharing your art with the world and d 
o allowing me to include it in my zine! 
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° Tomy parents, Jenny, Rahel, Eitan, Jhena, 
^ Leah, Sara Laya, Liora, Toby, and anyone 
else who let me bring questions about this 
x project, who helped me find the right words 
o and the right pairings, who encouraged me 
. to see this through to the end and held my 
٠ hands along the way. Thank you for not 
° letting me give up on this and seeing 
^ ¢ , something special in it as well! 


